英米児童文学 ― 「幸福の王子」 by A Study of “The Happy Prince”貝嶋,崇
78
????
??????????Oscar Wilde?1854-1900????? The Happy Prince and Other 
Tales ????????1888 ? 5 ????????????? A House of Pomegranates ??
?????????????????????? 1 ?????????????????????







????????????????? 20 ????? 30 ??????????????????
????????????????????????????????????????????
????????????????????1883 ? 11 ? 26 ????????????????
???????????? 1884 ? 5 ? 29 ????????????????????????
????????????????????????????????????????????
???????????? 6 ???????????????????????????????
?????????????? 16 ????????????????? 1885 ?? 6 ? 5 ???










??????  ?  ???????





























Writing about other people?s books and plays and lectures,  and talking about art,  
could not satisfy for long the ambitions of  which he had boasted to Sherard at the 
time of Rennell  Rodd?s disaffection. Nothing else was available at the moment, he 
and Constance must eat,  and eat as well  as possible.  He abounded in vitality and 
expectations.1
?????????????????????
Now that  I  agree with everything I  have said  in  this  essay.  There is  much with 
which I entirely disagree.  The essay simply represents an artistic standpoint,  and 
aesthetic  crit icism, attitude is  everything.  For in art  there is  no such thing as a 
universal  truth.  A truth in art  is  that whose contradictory is  also true.  And just 
as it  is  only in art-crit icism, and through it ,  that we can apprehend the platonic 
theory of  ideas,  so it  is  only in art crit icism, and through it ,  that we can realize 







???????????????????????????????????? The Woman?s 
World ?????????? 1887 ??????????????
The Woman?s World ?????The Lady?s World ???????????????????
? GM ????? Wemyss Reid ? 1886 ?????????????????????????
????????????????????????????????????????????
? 1887 ? 4 ??????????????????????????????????????
????????????????????????????????????????????
?????????????????????????????????????????????
?????? ?The first social magazine for women???????????
???????????????????????????????????????????
????????????????????????????????????????????
Ser ious  ar t i c les  about  women in  educat ion  and  po l i t i c s  accompanied  s ty le  and 
society notes,  short f iction and poetry and biographical pieces on famous, usually 
a r i s t o c r a t i c ,  w o m e n .  T h e  Wo m a n?s  Wo r l d  a d d r e s s e d  a n  e l i t e ,  b u t  e x p o u n d i n g 
relat ionship of  middle  and upper  c lass  educated women with l i terary and social 
credentials.3












??????????????????????? 1888 ? 5 ???????????????
????????????????
Studies  in  Prose ,  put  for  Romance?s  sake into  a  fanci ful  form:  meant  part ly  for 
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children, and partly for those who have kept the childlike faculties of  wonder and 






It  was during his visit  to Cambridge for Eumenides ,  that Wilde was prompted to 
entertain his  young fr iends with a story.  His having the chi ld perhaps made the 
s tory  take  the  form o f  a  fa iryta le ,  though Civ i l  was  as  yet  too  young to  l i s ten . 
He  would  ca l l  i t  la ter  ?The Happy  Pr ince ,? and  I t  was  so  wel l  rece ived  by  the 
Cambridge students that all  returning to his room he wrote it  down. ?The Happy 
Prince? turns on the contrast,  used in some of  his later writings too,  of  an older,  
ta l ler  lover  with  younger,  smal ler  be loved .  In  th is  case  the  ro l l s  are  p layed  by 
members of  different species and even different orders of  existence,  for the prince 
is a statue and the beloved a swallow.5
































?When I was alive and had a human heart,? answer the statue, ?I did not know what 
tears were, for I l ived in the palace of Sans-Souci,  where sorrow is not allowed to 
enter. In a daytime I played with my companies in the garden, and in the evening I 
led the dance in the Great Hall. Round the garden ran a very lofty wall, but I never 









And now that I am dead they set me up here so high that I can see all the ugliness and all 













?Far away,? continued the statue in the local musical voice,  ? far away in the little 
street there is a pool house. One of his windows is open, and through it  I  can see 
a woman seated at  the table.  Her face is  thin and worn,  and she has coarse,  red 






























He passed over the Ghetto, and old Jews bargaining with each other, weighing out 
money in copper scales. At last he came to the poor house and looked in. The boy was 
tossing feverishly on his bed, and the mother had fallen asleep, she was so tired. In 
he hopped, and laid the great ruby on the table beside the woman?s nimble. Then he 
84
flew gently round the bed, fanning the boy?s forehead with his wings.  ?how cool I 




























?????? 1888 ? 7 ???????????????????????
My dear sir, I must very sincerely thank you for your charming letter, and am glad 
to think that ?The Happy Prince? had found so sympathetic an admirer, so gracious 
a lover. The story is an attempt to treat a tragic modern problem in a form that aim 
at delicacy and imaginative treatment: it is a reaction against the purely imitative 
character of modern art?and now that literature has taken to blowing loud trumpets I 
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His reputation as  an author  dated from the publ icat ion of  The Happy Price  and 
O t h e r  Ta l e s  i n  L o n d o n  i n  M a y  1 8 8 8 .  T h e  A t h e n a e c u m  c o m p a r e d  h i m  t o  H a n s 
Christian Andersen, and Peter wrote to say that ?The Selfish Giant? was ?perfect 
in its kind,? and the whole book written in ?pure English??wonderful compliment.  
The stories suffer from florid figures (the long grey fingers of dawn clutching of the 
fading stars?)  and Biblical pronouns. The incidents often begin with disfigurement 
and end, l ike ?The Happy Prince,? in transfiguration.12
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